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A Cultural Hub for Milanino

The Water Tower

crass Europe, several disused
infrastructures of this kind are
finding a new purpose through
processes of adaptive reuse:
busidings onginally dessgned for technical
functions that are now being transformed
Into cultural, panoraméc or community
spaces. Water towers themselves - once
quiet, utilitarian elements of the urban

A number of successful examples prove this
approach: in the Netherlands, similar towers
have been corverted into panoramic view-
points and event venues; in Italy, many struc-
tures of the same land have become cultural
spaces open to the public. These interven-
tions demonstrate how technical heritage
«can be reinterpreted in a contemporary way.

The Water Tower of Milanino fits perfectly
within this scenario. With its octagonal
shape, terracotta decorations and an
elegance that sets it apart from typical
industrial artefacts, it represents an archi-
tecture of great potential - one capable of
engaging with the neighbourhood and
reclaiming a central role in local life.

It Is precisely with this vision that The Water
Tower competition was concelved: an inter-
national call that invites architects to imag~
ine a possible future for the Milanino tower,
transforming It into a mew cultural and soclal
hub. An open and accessible space, capable
of hosting diverse activities and giving back
to the community a bullding that has always
been part of its history and identity.

Design
Guidelines
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* The project must address the entire

complex, including ail interior and exteriar
spaces of the tower and its immediate
surroundings;

» The interlor layout may be completely

reimagined to accommodate new func-
tions: cultural spaces, coworking areas,
conference rooms, exhibition zones, work-
shops, a bar or Merary café, theatre or live
music spaces, study areas and any other
use consistent with the overall concept;

Partioular appreciation will be given to
proposals that enhance the bullding’s
fagade, including lghting strategies
designed to highlight architectural details
and improve its nighttime presence;
Exterior areas may be organised to host
outdoor activities, temporary events,
small rest areas and new pathways,
taking advantage of the site’s topography
and level changes;

Accessibility must be guaranteed through-
out the bulding and its exterior areas,
ensuring clear connecticns, inclusive
entrances and barrier-free routes;

Any additional complementary function

may be proposed freely provided it aligns
with the cultural and soclal viston behind

the competition;

« Full modtication or replacement of
design Interventions carried out in the
early 2000s is parmitted, as well as a
complete redesign of the interiors, pro-
vided the bullding's onginal historcal
framework remains intact.

ctions & Limit

« The demclition of the tower or any of its
main structural compaonents Is not
parmitted: the external envelope must be
preserved and enhanced;

Structural alterations to the fagade are
not allowed, including the creation of new
openings or modification of exsting ones.
Howaver, the introduction of ightweight
“plug-in" elements -such as walkways,
small velumes, panels, screens or tempo-
rary devices - Is permitted, provided they
are sensitively integrated and fully
Justiied by the project concept;
Technical or construction-level detad is
not required; the foous shoukd be cn a
clear functional, spatial and aesthetic
strategy;

The addition of new bulidings s prohi-
bited; however, lightweight external
elements (pergolas, ramps, pathways,
platforms, urban furniture, etc.) are
allowed;

All proposals must respect the protected
context of the Garden City and the histo~
rical value of the tower.
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